MWCTELUBKA LUKOJIA OJIEKCW HOBAKIBCbKOI O @ OLEKSA NOVAKIVSKY ART SCHOOL

Y ubomy npumiweHHl 3 1923 no 1939 pokn giana
Mncteubka wkona Onekcn HoBakiBCbKOro, CTBOpEHa 3
IHILIaTVBM Ta 338 GIHAHCOBOI NIATPUMKN MUTPOMOINTA
Annpea LWenTtuubkoro. Ua nepwa vy CxigHin
[annumHI yKkpalHCbka XYAOXHS LWKOMa BUPI3HANACH
YITKOK  HaLIOHANbHO-KYNbTYPHOK OpIEHTALIED W
nepeTtBopuaacb B akTUBHWA 0Cepefok [AYyXOBHO-
MUCTELBLKOrO XUTTS Kpat. BoHa cTana yHIKanibHUM
ABULLEM YKPATHCbKOTO XYOOXHbOTO WKINbHULTBA,
MNOCIBLWIN TIAHE MicLUe B ICTOPIT 3axILHOYKpalHCbKOI
KynbTypu XX cTONITTA.

LLIkona @yHKUIOHYBafNla Ha 3acafax MnpuMBaTHOIO
HaB4YanbHOro 3aknaay. Ha noyatky - 3 BepecHa 1923-ro
0o 1925 pp. — pigna 9Kk oKpeMuim MUcTelbkuin GakynsTeT
YKpalHCbKOTO  TAEMHOrO  YHIBEPCUTETY, Yy  AKOMY
0. HoBakiBCbkunin ByB gekaHOM, a MOro 3acTyMHWUKOM
CTaB XuBonuceub, rpadik-11t0CTPaTop, OYINIbHUK
MucTeubkoro sigainy lNpecosol keatnpu Jleriony YCC -
Ocun Kypunac. llkona Big3Hayanacek cuibHUM, nobpe
nigibpaHnM cknafoM nenaroris, 9Kl 3a CBOEI HAYKOBOHO
| daxoBOKW KOMMETeHLIE BIAMOBIAANM  BUMOram
BUKJIAOaHHA Y BULLOMY HaBYalbHOMY 3aKnagl.

0. Hoeakiecbkun 1 O. Kypunac npoBoOMnM NpakTUYHI
3aHATTA 3 pUCyHKa Ta ManapcTBa. [lpegMeT nnacTuyHol
aHaATOMIT YMTaB BYEHWUW-MCUXONON AINCHUM  YJeH
HTLU, nokTop MmeanunnHu Ta ¢inocodii npod. C. banen.
lcTOpIT KYyNbTYpX HaB4YaB Yy LWKOMI 3HAHWUM aHTPOMNOON

|. PakoBcbkun, pgoceigdyeHun neparor, npodecop
dinocopcbkoro  BIAAIY  YKPAIHCbKOTO  TAEMHOIO
yHIBepcuTeTy. [lpefMeT nepcnekTVBM  MNPOBaAVB

BlooMMIM y [annyuHi apxiTekTop €. HaripHun, aBTop
YNCNEHHNX apXITEKTYPHUX CMOPYA Y CTUII YKPATHCbKOrOo
ModepHy. Buknapadyem  TexHIKM  Ta  TexHonorll
XMUBOMWUCY, @ TakoX ICTOPIT YKPalHCbKOI apXITeKkTypu
byB eMirpaHT 13 HagaHINpsHCbKO! YKpalHW, 3HaBelb
| KOJIEKLIOHEp YKPalHCbKOlI CTapOBUHW — IHXEHep-
apxitekTop B. [lewaHcbknm, o npautoBaB y Len vac
pecTtaBpaTtopoM y HauloHanbHoMy My3ely JIbBoBI. Kypc
ICTOPIT MUCTelTBa BukNaganmy Lkoni Taki nepwopamHi
neparoru, gk B. 3anoseubkuit — MUCTeUTBO3HaBelb
BUCOKOr0EBPOMENCHKOr0BULIKOSY, 4OCAIOHUKTBOPYOCTI
Ta aBTOp nepwol MoHorpadil npo 0. HoBaKIBCbKOTO.
OkpeMi po3ainM  UbOr0  Kypcy 4YMTaB OUPEKTOp
HauloHanbHOro My3eto, aBTOPUTETHNIM BYEHUN-TTIHTBICT,
MNUCTELTBO3HaBelUb, AekaH GIIoCcoPCbKOro GakynbTeTy
YKparHCbKOro TaeMHOro yHiBepcuTeTy — |. CBEHUILBKIWNA.
A nekuiT 3 ICTOPIT CBITOBOIO | BI3@HTINCbKOr0 MUCTELTBA
BMKNaLaB MUTPOMONUT  AHOpen LLlenTnubkumn,
Jlexui’ Binbysanuca ABidi Ha Micaub (1925 - 1926)
y Mutpononnumx nanatax Ha CBATOPCBKIM TOPI
abo > y HauioHanbHOMYy My3el, Ha TOLIWHIN BYIULI
M. MoxHaubkoro (Tenep — M. [lparomaroBsa), 42.

bazoBMM MeTOAOM TBOPYOro HaBYaHHA BWXOBAHLIB
byna IHAMBIOyanbHa poboTa npodecopa 3 YYHAMM,
Lo po3rngganacb 9K  BuplWanbHa MNepeaymMoBa
HaWNpPOOYKTUBHIWOI nepenadl NMpodecinHOro A0CBIOY
| MUCTeubKol MancTepHocTl. AbconbBeHT KpaKiBCbKOI
akapeMil mmucteuTs, Onekca HoBakiBCbKMI BIO, MEPLLNX
AHIB 3acHyBaHHA Lkonn HamaraBcs nocTtaBuTH
BUKNALaHHA Y HIM Ha BUCOKMI akaOeMIYHUU pIBEHb.
OcHoBOW MpodecinHOl rpaMoTU BBaXkaB OMaHyBaHHS
GOPMOI0, KOMMO3ULLIEK | PUCYHKOM.,

LLloplyHo, y 4yac niTHIX Bakauin, yuHi Wkonun suisgnnn
Ha nneHepu no Kocmava. LI maHgpiBku ¢diHaHcyBaB
mMutpononnt Augpen entuybkun. Tema TyuynbLimHy,
IT Miponoris, HapoAHI xapakTepu, barata obpanoBICTb
| ManboBHMYMIK nobyT KapnaTcbkoro kpat Ha BCe
KUTTS YBIMLWAN Yy TBOPYICTb ik camoro Maectpo Onekcu
HoBakiBCbKOro, Tak | MOro BMXOBaHLUIB. Ha nneHepi
0. HoBakiBCbKMW BMUMAras LiJIbHOr0 bavyeHHA npupoau,
TOYHOCTI Yy CHOPUWHATTI  KOJIPHWUX  CMNIBBIAHOLWEHD,
BIDHOIO BM3HAYEHHS TOHAJNIbHWX MepexoniB, Hanpyru |
HaCUYEHHA KOJIbOPIB.

Bin 1926 po 1934 pp. BuctaBku pobiT yuHiB Mucteubkol
wkonu 0. HoBakiBCbkoro BiabyBanmcb B AKageMiYHOMY
nomi y JIeBoBI Ta IHWKX MicTax [anuumHn. Ll BepHicaxi
3aBXan bynn oTodeH! 0cobnnBOtO YBaAro rpoMancbkocTl
| Mpecu 1 nowupioBannM 3aliKaBfieHHS HALIOHANbHO0
KynbTypot. CTapaHHaMu MuTpononuta barato
YUHIB Hafasll NpoOoBXYyBajin CBIM GaxoBUN BULLKII Y
3axIQHOEBPOMNENCHLKUX MUCTELBKUX BULLAX.

3a Malxe OecAaTuniTHIM nepiod IcHyBaHHA LLkonn B I

CTiHax HaB4anocd noHapn 90 yuHie. Cepen HMX, 30KpeMa,
bynu: C. Tebyc-bapaneubka (1905-1985), Jles ey, (1896-
1971), C. TopanHcbkmin (1906-1993), B. AaouHiok (1900-
1944), 1. Kersan (1909-1993), A. Kosepko (1893-1967),
E. Ko3ak [1902-1992), M. Kpomnewub-Mopauescbka (1897-
1960), A. KpywenbHuubkuin (1916-1973), M. JleBuubknii
(1913-1993]), 9. Jlykaseubkunin (1908-1993), A. Manwua
(1908-1970), M. Mopo3 (1904-1992), |. HuxHuk-BurHumkis
(1912-1993), O. MnewkaH (1898-1985) P. CenbCbkui
(1903-1990]), . Cmonbcbkuin (1894-1985) Ta barato iHLWMX
MWUCTLIB, 9Kl MI3HIWe 3000ynu BU3HAHHA | CBITOBY C/aBy.
HYnmMano 3 HUX, PATYIOYUCH BIA BINBLLIOBULBKOTO TEPOPY,

nokmHynun YkparHy n emirpyBanu no CLUA, Kanaam, 3axigHol

EBponu, ae npocnaBuan YKparHy CBOIMM 3000yTKamMu.

3aBOAKM TBOPYIM Xapu3MI | HEMOXUTHOMY aBTOPUTETY
0. HoBakiBCbKOro, 3a OyXOBHOI OMIKW | MeLeHaTCbKOl
naTpruMkmn mutpononmnta AHapes Lentuubkoro, LLkona
CTajla OO4HWM 3 HAUMOMITHIWMX MUCTELbKNX ABULL B
ICTOPIT KYNIbTYPU YKPaTHCbKOT [annymHm XX cToniTs.
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Micns nexuii Mutpononuta AHapes LenTtuubkoro gns BuxosaHuis LLkonu.

Ha nepuiomy nnai - mutponosut AHapen LLenTuubknit. Mepwinii pag npasopyd Bifg Hboro (3niBa Hanpaso): B. Aaauniok, B. IsaHiox, irymen o. KnumenTinn Lentuubkuit,
Lpyruii psg (3nisa Hanpaso): O. Kosakeswny, M. Kapn'iok, I. Cmonbebkuit, 0. Mnetwkan, 1. Tapax, C. Tebyc, M. Mopos, C. lfopanHcbkuit. TpeTilt pag (31iBa Hanpaso): HesigoMma, [. [lyHaescoknit, B. Tpuuerko, b. Bobuncbkuit. @oto 1927 p.

After lecturing at the Oleksa Novakivsky Art School.

At the front: Metropolitan Archbishop Andrey Sheptytsky. Front row - to the right of the Metropolitan Archbishop (L to R): V. Diadyniuk, V. lvaniukh, Abbot Fr. Klymentiy (Sheptytskyl.
Second row (L to R): 0. Kozakevych, M. Karpiuk, H. Smolsky, 0. Pleshkan, P. Harakh, S. Hebus, M. Moroz, S. Hordynsky. Third row (L to R]: unknown person, D. Dunayevsky, V. Hrytsenko, B. Bobynsky. Photo.1927.
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Onekca HoBakiBCbKWUM 3 YYHSIMM Mif, 4ac NiAroTyBaHHS APYroi BACTaBKM
LLkonu B AkageMiuHoMy aoMi (Tenep - Byn. M. KoutobuHcbkoro, 21) y JIbBoBi.

3nisa Hanpago: 0. Hoakiscbkuid, B. Tpuuerko, 0. MnewkaH, A. Manoua (Ha gpabuni,
[. Cmonbebkni, C. Tebyc, M. Kapn'tok. ®oto 1928 p.

Oleksa Novakivsky with students preparing for the second exhibition

at the Academic House (presently - 21, M. Kotsiubynsky Str.) in Lviv.

(L to RJ: 0. Novakivsky, V. Hrytsenko, O. Pleshkan, A. Maliutsa [standing on the ladder],
H. Smolsky, S. Hebus, M. Karpiuk. Photo. 1928.

Mutpononut AHapen LLienTuubKuin Ha BigKpUTTI gpyroi BUcTaBkn MucTewbkoi wKonm Onekcu HoBakiBcbkoro B
AxapeMiyHoMy goMi (HuHi - Byn. M. KoutobuHcbkoro, 21) y JIbBoBi. [NepLumii pag (cuadTs 31iBa Hanpaso): Hesigoma,

A. TopanHceokui, 0. Hosakisebkuid, A. Pak, mutpononut Anapen LLenTtuubkinia, HeBigommia, A. [NacTepHak, HeBILOMU.
Lpyruii pag (3nisa Hanpaso): C. Jyuwk, A. Manioua, I. Cmonbebkuid, asoe Hesigomi, C. Tebyc, M. Kapr'iok, 0. Mnewwkan,

B. Tpuuienko, 0. [pyderko, B. AaanHiok Ta Hesigomi. TpeTiit pag (3nisa Hanpaso): B. Cennug i agoe Hesigomi. Poto 1928 p.

Metropolitan Archbishop Andrey Sheptytsky at the opening of the second exhibition of the Oleksa Novakivsky
Art School at the Academic House (present-day - 21, M.Kotsiubynsky Str.) in Lviv.

First row (sitting L to R): unknown person, Y. Hordynsky, O. Novakivsky, A. Rak, Metropolitan Andrey Sheptytsky,
unknown person, Y. Pasternak, unknown person. Second row (L to R): S. Lutsyk, A. Maliutsa, H. Smolsky,

two unknown persons, S. Hebus, M. Karpiuk, O. Pleshkan, V. Hrytsenko, O. Druchenko, V. Diadyniuk and

the unknown persons. Standing at the top (L to R): V. Senytsia and unknown persons. Photo. 1928.

Onekca HoBakiBCbKMi1 3 y4HSIMM Nif, Yac nepLuoro niTHboro naexepy y Kocmaui (tenep - KociBcbkwii p-H
IBaHo-®paHKiBcbKoi 0611.). CuasaTs (31i8a Hanpaso): 0. Mnewkan, C. Pynakesuy, cuHm xyooxHMKa.
CtosaTk (3niBa Hanpaso): M. Mopo3s, Hesigoma, 0. Hosakiscbkuit, 0. Kozakesuy, B. Isaniox. ®oTo 1925 p.

Oleksa Novakivsky with students during the first summer plein air in the village of Kosmach

[presently - Kosiv district Ivano-Frankivsk region). Sitting (L to RJ: O.Pleshkan, S. Rudakevych with the artist’s sons.

Standing (L to R): M.Moroz, unknown person, 0. Novakivsky, O. Kozakevych, V. lvaniukh. Photo. 1925.

0. HoBakiBCbKMM 3 Y4YHSIMM Ha CBATKOBOMY Beyopi

Ha Binni «Kauwii gin» (tenep - Byn. |. Kotnapescbkoro, 39) y JIbBoBi.

Cuaats (3nia Hanpaso): O. Mnewkan, 0. HoBakiscobkuit, Hesigoma, A. Masnock, C.Jlyumk, C. Pygakesuy, Hesigomuil.
CtoaTb [3niBa Hanpaso): A. Manioua, B. IsaHiox, M. Bunnukis, Hesigomnid, B. Kosanbuyk, |. Huxruk, P. YopHin,
Hesigomui. Goto 1930 p.

Oleksa Novakivsky with his students at the party
at the villa “Duck Lowland” (“Kachy Dil”, presently - 39, I. Kotliarevsky Str.) in Lviv.

Sitting (L to R): 0. Pleshkan, 0. Novakivsky, unknown person, A. Pavlos’, S. Lutsyk, S. Rudakevych, unknown person.

Standing (L to R): A. Maliutsa, V. Ivaniukh, M. Vynnykiv, unknown person, V. Kovalchuk, I. Nyzhnyk, R. Chorniy,
unknown person. Photo. 1930.

Y MaiicTepHi Mucreubkoi wkonu Onekcu HoBakiBcbKoro.

Cuaats (3nisa Hanpaso): C. lebyc, M. Kapn'iok, 0. HoBakiscbkwit i3 cuHamu, O. Mnewkat, . CMonbCbKuMi,
CtosaTk (3niBa Hanpaso): C. Jlyuwk, A. Manioua, B. Bynuk, M. foauc, C. TopanHcbkuit, M. Mopos, B. lpuueHko,
J1. Mauypkeswy, J1. Tanapa. ®oto 1927 p.

At the Oleksa Novakivsky Art School’s studio.

Sitting (L to RJ: S. Hebus, M. Karpiuk, 0. Novakivsky with sons, 0. Pleshkan, H. Smolsky.
Standing (L to RJ: S. Lutsyk, A. Maliutsa, V. Bulyk, P. Hodys, S. Hordynsky, M. Moroz, V. Hrytsenko,
L. Patsurkevych, L. Papara. Photo.1927.

CBATKyBaHHS iMeHUH Onekcn HoBakiBcbKoro.

Ha nepuiomy nnaHi - cuHm xynoxHika Apocnas i XaaH. Cnaats (3nisa Hanpaso): C. Pynakesud, H0. Mopauescbkuii,
M. Kpomnens-Mopauescbka, 0. Hosakiscekui, A. Tonyboscbka, B. Ctapoconseekni, O. [newwkaH.

CrosaTk (3niBa Hanpaso): . CMonbebkuii, |. Tonyboscbkuid, B. Faspusiok, I Huxnmk, Kosansuyk, P. YopHii, Makyx,
M. Mopo3, Hesifoma, B. Kosanbuyk, C. Jlyumnk. @oto 1930-x pp.

Celebrating Oleksa Novakivsky’s fete day.
Front row: artist's son Yaroslav and Zhdan. Sitting (L to R]: S. Rudakevych,Y. Morachevsky, M. Krompets-
Morachevska, O. Novakivsky, Y. Holubovska, V. Starosolsky, O. Pleshkan. Standing (L to R): H. Smolsky,

|. Holubovsky, V. Havryliuk, I. Nyzhnyk, V. Kovalchuk's wife, R. Chorniy, Makukh's wife, M. Moroz, unknown person,

V. Kovalchuk, S. Lutsyk. Photo. The 1930s.

Onekca HoBakiBCbKWUI 3 pOANHOLO cepefl Y4HIB MUCTeLbKOT LUKOJN.

Onekca HoBakiBcbkuii 3 yuHsaimu LLkonu nig yac apyroi noisgku go Kocmaua (tenep - KociBcbKumid p-H

IBaHo-®paHKiBcbKoi 0611.). CToats (3niBa Hanpago): A. [lasugosuy, C. TopanHcbkuit, J1. Anywesnd, B. JaguHiok,

B. Isaniox. Cuaatk (3nisa Hanpaso): P. Hopwin, 0. Kosakesuy, 0. Hosakiscbkuin, C. Pynakesud, I CMoNbCbKNIA,
Huxue cupate (3niBa Hanpaso): M. Mopos, cunun xynoxsuka, [. [lyHaescokui,
Mpucinok Howannii [tenep - Kocmay, Kociseokuin p-+, IsaHo-Oparkiscbka 0671.). Poto 1926 p.

Oleksa Novakivsky with students during the second trip to the village of Kosmach (Ilvano-Frankivsk region).
Standing (L to R): A. Davydovych, S.Hordynsky, L. Yanushevych, V. Diadyniuk, V. Ivaniukh. Sitting (L to RJ: R.
Chorniy, 0. Kozakevych, 0. Novakivsky, S.Rudakevych, H. Smolsky. Sitting below (L to R): M. Moroz, the sons of
Novakivsky, D. Dunayevsky. Doshchany hamlet (presently - village Kosmach Ivano-Frankivsk region). Photo.1926.

Cnaate 3niBa Hanpao: AHHa-Mapisa HosakiBcbka 3 cHom XpaaHoMm-0Onekcoto, Onekca HoBakiBCbkMI 13 CMHOM ApocnaBoM.,
CtodaTb (3ni8a HanpaBgo): C. Pygakesny, M. Kpomneup, Hesigomuit, 0. JlykiaHosuy, M. FaycHep, 0. bab'ak, M. Mopos. ®oto 1923 p.

Oleksa Novakivsky with his family at the Art School’s studio.
Sitting (L to R): Anna-Mariya Novakivska with son Zhdan and Oleksa Novakivsky with son Yaroslav.

Standing (L to R]: S.Rudakevych, M. Krompets, unknown person, 0. Lukiyanovych, M. Hausner, O. Babiak, M. Moroz. Photo. 1923.
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Mutpononut AHgpen LLenTuubKui cepep nepgaroris Ta y4yHis Mucreubkor wkonu Onekcn HoBakiBcbkoro 6ins
Mutpononnuunx nanat. Cuaats (31i8a Hanpaso): 0. Kosakeswy, 0. Hosakiscbkuit, MuTpononut Auapeir LLlentuubkuii,
B. MewaHcoknit, C. Pynakesny; cnuqm Apocnas i XaaH (cnoate Ha nepiuomy nnaxi). CtoaTs (3ni8a Hanpaso): P. YopHif,
L. dyHaeBcbkmia, M. Mopos, I. Cmonbebkuid, O. Tnewkan, C. Topamtebkunia, B. Iaantiok, B. IBaHiox. ®oTo 1926 p.

Metropolitan Archbishop Andrey Sheptytsky with art teachers and students of the Oleksa Novakivsky Art
School near the Metropolitan’s residence on St. George Hill. Sitting (L to R): 0.Kozakevych, 0.Novakivsky,
Metropolitan Archbishop Andrey Sheptytsky, V. Peshchiansky, S. Rudakevych; the sons of the artist Yaroslav and
Zhdan (sitting in the front row). Standing (L to R): R. Chorniy, D. Dunayevsky, M.Moroz, H. Smolsky, O. Pleshkan,
S. Hordynsky, V. Diadyniuk, V. lvaniukh. Photo.1926.

Ha iMmeHnHax Onekcu HoBakiBcbKoro.

Cuaats: (nonepeay) cnHu xynoxHuka XpaH i Apocnas, gani (3nisa Hanpaso): A. Pak, Hesigoma,

L. Jlesnubkuia, A. Tonyboscbka, 0. HosakiBebkuid, |. JleBnubka, B. Mopayescbkuit, M. Kpomnerb-MopayeBcbka,
10. Mopauescbkuit. CtoaTs (3nisa Hanpaso): A. Kypanauk, B. Kosanbuyk, C. Pygakesuy, [. Hukonnwm,
Kosanbuyk, C. Jlyuwmk, Makyx, |. Tonyboscbkuit, Typuak, M. Mopo3, H0. [lopow, lMenex, P. YopHin. ®oto 1933 p.

Celebrating Oleksa Novakivsky’s fete day.

Sitting below: artist's sons Zhdan and Yaroslav. Sitting (L to R]: A. Rak, unknown person, D. Levytsky,

V. Morachevsky, M. Krompets-Morachevska, Y.Morachevsky. Standing (L to R): A. Kurdydyk, V. Kovalchuk,
S. Rudakevych, D. Nykolyshyn, V. Kovalchuk's wife, S. Lutsyk, Makukh's wife, I. Holubovsky, Turchak s wife,
M. Moroz, Y. Dorosh, Pelekhs wife, R. Chorniy. Photo. 1933.

Jlekuist pucyHky B MucteubKin wkoni Onekcu HoBakiscbKoro.

(3nisa Hanpasgo): 0. MnewkaH, C. TopanHcbknit, 0. HoBakiscbkmii 3 cuHamu, M. Mopos, I CMobCbKUiA,
®oto 1927 p.

The drawing class at the Oleksa Novakivsky Art School.
(L to R): 0. Pleshkan, S. Hordynsky, O Novakivsky with sons, M. Moroz, H. Smolsky.
Photo. 1927.

In 1923 - 1935 the studio of Oleksa Novakivsky was
home to the first private Ukrainian Art School in Eastern
Galicia (Halychyna). It was created on the initiative of the
Metropolitan Archbishop of the Ukrainian Greek-Catholic
Church Andrey Sheptytsky who provided financial
assistance to support its activities. The Art School was
distinguished by its vivid national and cultural orientation
and turned into an active centre of spiritual and artistic
life in Lviv. It produced a tremendous influence on
the development of Ukrainian artistic schooling of the
20™ century.

From September 1923 till 1925 the School operated as
an art faculty of the Ukrainian Underground University
(Ukrainian Underground Higher Polytechnic School
in Lviv, 1922 - 1925]) where Oleksa Novakivsky was its
Dean, and Osyp Kurylas - a Deputy dean (the prominent
painter, graphic artist and book Illustrator Osyp Kurylas
led the ArtSection of the Ukrainian Sich Riflemen’s Press
Office during the Ukrainian Revolutionin 1917 - 1919). The
school excelled with a capable, proficient academic staff
whose professional skills met the university competency
standards.

Oleksa Novakivsky and Osyp Kurylas were tutoring
practical trainings in drawing and painting. Anatomical
drawing was taught by Professor Stepan Baley, M.D.,
Ph.D., a psychologist, full member of the Shevchenko
Scientific Society (SSS). Cultural history was delivered
by a well-known anthropologist Ivan Rakovsky, a skilled
scholar, Professor of the Ukrainian Underground
University department of philosophy. The subject of
perspective was taught by a noted Galician architect
Yevhen Nahirny, known as a designer of Modern-styled
buildings. An immigrant from Great Ukraine, an expert
and collector of Ukrainian antiquities, engineer and
architect Volodymyr Peshchansky delivered lectures on
painting technics and technology as well as on history
of Ukrainian architecture. At that time he worked as a
restorer at the National Museum in Lviv. The course of
art history was provided by the highly qualified lecturers:
Volodymyr Zalozetsky, an art critic, researcher and
author of the first monograph dedicated to O. Novakivsky.
Some sections of the course were delivered by the
director of the National Museum, a renowned scholar in
Slavic studies, art historian, and Dean of the philosophy
department of the Ukrainian Underground University -
llarion Svientsitsky. Meanwhile, the Metropolitan Andrey
Sheptytsky lectured on History of Art and Byzantine
Art. Lectures were held twice a month (1925 - 1926) at
the Metropolitan's Palace on St. George's Hill or at the
National Museum (in 42, M. Mokhnatsky Str. [present-
day - M. Drahomanov Str.)).

A graduate of the Krakow Academy of Fine Arts, Oleksa
Novakivsky did his best to provide the highest level
of education from the very first days. He considered
mastering the knowledge of form, composition and
drawing as the basis of professional training. The
individual tutoring of students as the main teaching
method was believed to be the most effective way for
transition of experience and skills.

Every year during summer vacations students painted
en plein air at the village of Kosmach [(at present -
lvano-Frankivsk Region]. Those trips were funded by
Metropolitan Andrey Sheptytsky. The subject-matter of
Hutsulshchyna (Hutsul area), its mythology, folk types,
rich ritualism and the Carpathian region’s colourful life
entered the works both of Maestro Novakivsky and young
artists. While painting outdoors, Oleksa Novakivsky
sought from students the integrated vision of the nature,
genuineness of the perception of colour correlations,
correct rending of tonal transitions, intensity and
saturation of colours.

From 1926 to 1934 the Oleksa Novakivsky Art School
students exhibitions were held at the Academic House
in Lviv and other Galician towns every year. These
exhibitions always attracted great attention of public
and press, thus spreading interest in national culture.
Due to the Metropolitan Andrey Sheptytsky s support
students continued their further training and professional
development in the European Academies of Art.

For over a decade of the School’s existence, the number
of its students totaled more than 90. Among them were,
to name but a few: Stephania Hebus-Baranetska (1905 -
1985), Lev Getz (1896 - 1971), Sviatoslav Hordynsky
(1906 - 1993), Vasil Diadyniuk (1900 - 1944], lvan Keivan
(1909 - 1993), Andriy Koverko (1893 - 1967), Edvard Kozak
(1902 - 1992], Mariya Krompets-Morachevska (1897 -
1960), Yaroslav Krushelnytsky (1916 - 1973), Myron
Levytsky (1913 -1993], Yaroslav Lukavetsky (1908 - 1993],
Antin Maliutsa (1908 - 1970), Mykhailo Moroz (1904 - 1992,
lvanna Nyzhnyk-Vynnykiv (1912 - 1993), Olha Pleshkan
(1898 - 1985), Hryhoriy Smolsky (1893 - 1985) and other.
In order to avoid the Bolshevik terror many of them left
Ukraine for the USA, Canada, Western Europe, glorifying
their Homeland with creative accomplishments abroad.
Many of them gained recognition and world fame.

Due to Oleksa Novakivsky's artistic charisma and
firm authority, alongside with the Metropolitan Andrey
Sheptytsky spiritual guidance and financial aide, the
School became one of the most significant artistic
phenomena of cultural history of the Ukrainian Galicia
of the 20™ century.



XY OXHbO-MEMOPIANTBHWI MY3EW ONTEKCK

YHIKAJTbHA MAM ATKA ICTOPII,

Lito KonuwHio BTy M TBOPYY MAWCTEPHIO MOJIbCLKOro
xygoxHuka Ana  Ctukm  (1858-1925), Butpumany B
HeopoMaHcbkomy ctunl, y 1889-1890 pokax 3BIB BIAOMUNA
yKpalHCbKMt ByaiBHMYMIA |BaH JIEBUHCBKNM 3@ NMPOEKTOM
apxitekTopa HniaHa 3axapeBuya. Binna BUPI3HAETbCS
LiKaBUM MPOCTOPOBUM MiaHyBaHHAM (noenHye yHKLT
XKUTNA I MUCTELIbKOMO aTeslbe], NipM3MoM cepeHbOBIYHMX
DEMIHICLEHLIA (3 BMKOPWUCTAHHAM CTPINYacTUX BIKOH),
BVPA3HUM CUJIYeTOM BWCOKOINO Jaxy 3 KOMWHamu,
KOHTPACTHUM MOEAHAHHAM HETUHBKOBAHOTO LerfgHoro
MYPYBAHHSA 3 MaWONIIKOBUMW MaHHO, AEPEB GHUMU
0bpaMyBaHHSMM BIKOH | KOJIbOPOBOK Yepenuieto. byamHok
CKJ1aOa€EeTbCs 3 ABOX DIIOKIB: TPUMOBEPXOBOIO XMNTOBOTO,
pO3TalloBaHOro B340BxX cydacHol Byn. 0. HoBakiBCbKOro,
| MaWCTepHI, PO3MILLEHOI B340BX BY/. JInctonamosBoro
Yy, ObnaBl YaCcTUHM MaKTb OKPeMI BXOAM U MOXYTb
OYHKLIOHYBaTn He3anexHo. OgHak MUCTelbKe
npusHadeHHda cnopyou H). 3axapeBudy yce X Takwu
NIAKPECIMB 0CODANBO: FONIOBHUM MAACTUYHUM aKLEHTOM
dacaniB BIH 3pobMB HapiXXHEe, roCTPO JIyYKOBOI GOpMU
BIKHO XY[I0XXHbOI0 aTenbe. XKNBOMUCHICTb | POMaAHTUYHICTb
3arafibHoro obpasy cnopyan nigkpecneHo Bubopom
byaiBenbHVX MaTepianiB: NPUPOAHUA KaMiHb y3ATO OIS
0DNMUKYBAHHA LOKONS, HETUHLKOBAHY YEpPBOHY Lerny -
L7155 OCHOBHO!I MOBEPXHI CTIH, YePBOHO-XXOBTY Yepennuto —
019 MOKPIBAI, @ 9K NPUKpPaAcM BUKOPUCTAHO HACKpPaBl
ManosikoBl BCTaBkM. OCHOBOK KOMMO3ULIT HAPIXXHOIo
OyAVHKY € MaUCTepHS MUTUA 3 LOOPUM OEHHUM BEPXHIM
| BIYHMM OCBITNEHHAM 3aBASKM CKASHIM CTENI U BEJIMKOMY
BIkHYy. Pacapn byanHKy [eKopoBaHU OpHAaMeHTaMK 3 Lieru
Ta KepaMIYH1X KaxJiB. Hapg BXogoM — KapTyw 13 TPbOMa
WMTaMm — repboBmMI 3HaK LieXy Manapis.

Tyt An Ctuka pasom 3 Bonuexom Koccakom (1856-1942),
3urmyHToM Possapgoscbkum (1870-1950), Jliogsirom
Bonnepom (1862-1896) Ta iH. B 1893-18%4 pokax ManoBanu
3HaMeHuTy naHopamy «butsa nig Paunasuuamm» (115 x
15 M), aka go [pyroi cBiTOBOI BiliHM eKCrnoHyBanacs
B cCrneulanbHo 3bygoBaHOMY MaBINIbMOHI-POTOHAI B
Ctpuncekomy napkyy JIbBOBI.

1907 poky bOyamHoK npuabaB BeAMKWMA  MeleHaT
YKPAaIHCbKOI KYNbTYpW, FPeKo-KaTONNLBKUN MUTPOMONINT
Anppen WenTuubkn 1 HacTynHoOro poky nogapyBaBs
noro HauioHanbHoMmy My3seeBi (togi - EnapxianbHomy
LlepkoBHOMY My3e€Bi).

Y 1908-1918 pokax B 0fHIN 3 KIMHAT BUIIMK, ¥ NapTepl,
xuns MopgecTt Cocenko [(1875-1920) - ykpalHCbkuii
XYLOXKHUK-MOHYMEHTaNICT, CTUNEeHAIAT MUTPONONNTa
Anppeda LllenTnubkoro, aBTop UepKOBHUX CTIHOMMUCIB Ta
YHIKaNbHOr0 CBITCbKOr0 PO3MUCY B CTWUJI YKPATHCbKOTO
MOAEPHY B MPUMIWEHHI MYy3UYHOTO IHCTUTYTY IMEHI
Mukonu Jlncerka y JlbsoBi (HuHI - JIbBiBCbKe fep>aBHe
My3uyHe yynnuule iMeri Ctanicnasa Jliogkesuyal.

1913 poky B byaunnHky ocenuca 0. HoBakIBCbkUM,
nepeixaBLlUn ClOOM pa3oM 13 Apy>XnHoto AHHo-Mapieto
[lanemoBCbkOtO  3-mig  KpakoBa Ha 3anpolleHHA
mMutpononnta A. LLentuubkoro. lNpautoBaB XyOoXHMK
y MaWUCTEpPHI Ha [pyroMmy noBepcCl, a XWna poanHa 3
CuHamu HApocnaBoM | KAOaHOM B N'aTU  KIMHaTax,
PO3MILLLEHMX MOPYM.

3 IHILIaTUBM Ta 33 GIHAHCOBOI NIATPUMKKU MUTPOMOSINTA
A. Wentnybkoro B 1923-1935 pokax y MaucCTepH]
0. HoBakiBCbKkOro aisna nepwa B [annynHi yKparHcbKa
MucTeubka wWwKoNa, SKOKW KepyBaB XYAOXHWK. BoHa
WBWAKO MepeTBOpMiIacad B  OOWH 13 MPOBIAHUX
KYNbTYPHMX ocepenkiB 3axigHol YKpalHM MIXXBOEHHOIO

nepiody | ONVHWAACK Y NOAI yBaru He nuLle TanaHoBUTOI

MONOAI, a W npuTaryeana Ao cebe 3HakoBI nocTaTi
I3 CcepefoBMLLa
boremn kpat. Benukumm npuxmnbHUKaMm WKOIN
Ta YacTuMmu roctamm y manctepHi 0. HoBakiBCbKOro
bynn noetm borgaH lrop AHToHM4, borpaH Jlenkun,
Mukona BopoHui, YnaHa KpasueHko, HoBenicT Bacunb
CtedaHnk, My3sukaHTu Bacunb bapBiHCbkuK, bopuc
Kyopuk, Mukona Konecca, Muxanno [anBopoHCbKIMN,
cBAaeHnkn Tut BonHapoBcbkuin Ta HOnian [13eposuy,
coulonor 1 npasHuk Bonogumnp CTapoconbCbkui,
xypHanict Bacunb CoppoHiB-JleBuLbkMI, FrpOMancChKI
aiadl Amutpo HukonnwuH 1 OnexkcaHop bapsiHCcbkUN,
MUCTeuTBO3HaBLl Mukona Tlonybeub, Bonogumup
ClumHcebkumi, JTina Manunubka, Bonogumump 3anoseubkuii
Ta Mwuxanno [paraH, nikapl IsaH Kyposeub, Map'aH
[laHunwmH, Baynas MopadeBCbKUM | MOTO CUH, HOPUCT
Opit MopadeBcbkumn, nonituk mutpo JleBnubkun,
cynns AHTIH Pak Towo.

Y 1942-1945 pokax y mancTtepHi 0. HoBakIBCbKOIro npaLoBaB
yKpalHCbKWI CKynbnTop | negaror Hectop KucineBcbkuit
(1909-2000), aBTop rincosoro norpynas A. LenTtuubkoro
(1937), ke HWHI HanexuTs HauioHanbHOMYy My3eeBi.
[Ticns dpyrol cBIToBOI BIMHW TYyT MICTUNACA MaUCTEPHA
IBaHa Cesepwu (1891-1971), ne BiH, 30KkpeMa, npaljoBas
Ha[ NpoekToM NaM'aTHuka IBaHoBI DpaHKy.

Y bepesHi 1972 poky 3 Harogu ypoumcTo BIA3HAYEHOro
FOHECKO 100-pivua Big oHs HapoakeHHs O. HoBakiBCbKoro
B MPUMILLLEHHI MAUCTEPHI MUTLA BYNO BIAKPUTO XY0KHbO-
MeMOPpIanbHN My3ei. bina Bxoay B My3en — MeMopIialibHa
nowka 0. HoBakiBcbkoMy (ckynbnTop — EMMaHyin Muckko,
1972), a B HapixHil Hiwi byguHky 2010 poky BCTaHOBIEHO
ckynbnTypy boxol MaTepi aBTopcTBa PomaHa [leTpyka.
[IpoekT nepulol eKCno3nuil BUKOHAB CUH XYOOXHWKA -
apxitekTop HApocnaB HoBaKIBCbkMW. Ha BHYTPILWHIX
OBepsaAxX — KObOPOoBI BiTpaxi «Mysn xymoxHuka» (1992)
Ackonbaa CTepHioka, a Ha BIKHI CXOA0BOI KJITKM — KJIACUYHNI
BiTpax «YkpaiHa» (1986) Bonoanmmpa BogHapa.

[TIQHABWNCE KPYTUMK CXO4aMW Ha LPYruin NOBeEpPX, MU
NOTPaNJISEMO B MaWCTEPHIO XYIOXHMKA, A& PO3rOpHYTO
MOCTIMHY €eKCno3uuilo My3et. TyT MOXHa OrnaHyTH
OCHOBHI KapTUHW MUTUSA W BIAYYTU aTMOChepy Moro
TBOPYOI Nabopatopli, 3 AKOT BIAKPUBAETHCA NPEKPaACHUI
Kpaesun Ha CBATOPCHKY ropy.

IHTENeKTyaNbHOI Ta MUCTELbKO]
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KYJIBTYPW N APX

Binna fina Ctukun. @oto nouatky XX cT.

Villa of Yan Styka. Photo. Early-20th century.

Onekca HoBaKiBcbKui1 Ha Tepaci MaliCTepHi. HecTtop Kucinescbkuii (1909 - 2002).

®oT0 1935 p.

Oleksa Novakivsky on the terrace of his studio. Nestor Kysilevsky (1909 - 2000).

Photo. 193b.

MoxopoH Onexkcn HoBakiBcbKoOro.
®oTo 1935 p.

MoxopoH Onekcn HoBakiBCbKOroO.
®oto 1935 p.

The Funeral of Oleksa Novakivsky.
Photo. 1935.

The Funeral of Oleksa Novakivsky.
Photo. 1935.

HOBAKIBCbKOI O -

Morpyans Aupapes Lentuybkoro. 1937 p. ®oTo.

Bust of Andrey Sheptytsky. 1937. Photo.

TEKTYPW JIbBOBA

lepboBuit 3HaK Lexy ManspiB Ha ¢acapi 6yauHky
(3 60Ky Bynuui Jlucronagosoro YuHy). Ooto 2015 p.

(from Lystopadovoho Chynu Street). Photo. 2015.

KepaMiyHe naHHO Ha ¢acapi 6yanHKY
(3 60Ky Bynuui Onekcn HoBakiBcbkoro). ®oto 2015 p.

The ceramic panel on the facade of the building
(from Oleksy Novakivskoho Street). Photo. 2015.

IHTep’ep noMewwkaHHa Onekcu HoBakiBCbKOrO.
®oTo kiHug 1920-x - noyaTky 1930-x pp.

The interior of Oleksa Novakivsky s memorial apartment.
Photo. Late 1920s - early 1930s.

IHTep’ep noMewwkaHHs Onekcu HoBakiBcbKoro.
Qoto kiHug 1920-x - noyatky 1930-x pp.

The interior of Oleksa Novakivsky s memorial apartment.
Photo. Late 1920s - early 1930s.

A - P

®parmMeHT nepioi ekcno3uuii Xyao)kHbo-MeMopianbHoro myseto 0. HoBakiBcbKoro
(aBTOp excrosunui’ — Apocnas Hosakiscbkuit). ®oto 1972 p.

The Oleksa Novakivsky Memorial Art Museum’s first permanent exhibition
(Curator of the exhibition - Yaroslav Novakivsky). Photo. 1972.

The emblem of the Lviv painters’ guild on the facade of the building

OLEKSA NOVAK

VSKY MEMORIAL ART MUSEUM -

HISTORICAL AND CULTURAL LANDMARK OF LVIV

fl. Ctuka, B. Bog3uHoscbkuit, B. Koccak, T. Monenb Ta iHWI XyA0XKHUKHK
nip yac po6otn Hap “PaunasuubKolo naHopamoto” (1893-1894). doTo.

Y. Styka, V. Vodzinovsky, V. Kossak, T. Popiel and other artists
working on the “Panorama of Ractawice” (1893 - 1894). Photo.

Onekca HoBakiBcbkuii 3 apy)XuHoto AHHoto-Mapicto Ta cunamu XXpaHoM (Onekcoto) i ipocnaBoM Ha Tepaci MacTepHi.

®oTo 1923 p.

Oleksa Novakivsky with his wife Anna-Mariya and sons Zdan Oleksa and Yaroslav on the terrace of the studio.

Photo. 1923.

PoauHa Onekcu HoBakiBCbKOro Ha Tepaci MancTepHi.
CtoaTk (3niBa Hanpago): Onbra Hosakiscbka, MapTa Jleujerko-
Hosakiscbka (neplunit 3asigysay myseto), lapia Hosakiscbka.

Ha nepwomy nnai: faHHa i daxnuno Hosakiecbki. PoTo 1972 p.

The Novakivsky family on the terrace of the studio.
Standing (L to R]: Olha Novakivska, Marta Leshchenkod-
Novakivska (Museum’s first curator), Dariya Novakivska.
At the front: Hanna and Danylo Novakivsky. 1972 photo.

.
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fipocnas i AHppin HoBakiBCbKi Ha

«BucTtasui pucyHka Onekcu HosakiBcbkoro». Ooto 1982 p.

Yaroslav and Andriy Novakivsky at the
“Exhibition of drawings by Oleksa Novakivsky”. Photo. 1982.

Mutpononut AHapein LenTuubkui.
®oTo 1906 p.

Metropolitan Archbishop Andrey Sheptytsky.
Photo. 1906.

IHTep’ep noMewwkaHHa Onekcu HoBakiBCbKOrO.
QoTo kiHug 1920-x - noyatky 1930-x pp.

The interior of Oleksa Novakivsky s memorial apartment.
Photo. Late 1920s - early 1930s.

Onekca Ta AHHa-Mapis HoBakiBCbKi y CBOEMY NOMeELLKaHHi.
®oto 1910-x pp.

IHTep’ep noMewwkaHHs Onekcu HoBakiBcbKoro.
®oto kiHug 1920-x - noyatky 1930-x pp.

The interior of Oleksa Novakivsky's memorial apartment.
Photo. Late 1920s - early 1930s.

Oleksa and Anna-Mariya Novakivsky in their apartment.
Photo. The 1910s.

PonuHa Onekcn HoBakiBcbKOro Ha nepuuii eKkcnosuuii Xya0)KHbo-MeMopiaNbHOro My3eH MUTLS.
Ctoats (3niBa Hanpaso): Onbra, Xpaan-0nexca, Okcana, JleoHtnHa Hosakiscbki, HOnia Jlewerko, MapTa Hoakiscbka-Jlewerko. ®oTo 1972 p.

The Novakivsky family attending the Oleksa Novakivsky Memorial Art Museum’s first permanent exhibition.
Standing (L to RJ: Olha, Zhdan Oleksa, Oksana, Leontine Novakivsky, Yuliya Leshchenko, Marta Novakivska-Leshchenko. 1972 photo.

Initially this Neo-Romanesque styled mansion belonged
to the famous Polish painter Yan Styka (1858-1925]). It
was built by a well-known Lviv architect Ivan Levynsky
(1851 - 1919) after the project of Yulian Zakharevych
(1837 - 1898) in 1889 - 1890.

The villa stands out with interesting spatial planning
combining the functions of a residence and an art studio.
It strikes with lyricism of medieval reminiscences seen
In the use of lancet windows, expressive silhouette of
high rooftop with chimneys, contrasting combination of
non-plastered bricklaying and majolica panels, as well
as wooden window framing and colored tiles.

The house consists of two blocs: three-storey residential
one that is situated on the present-day Oleksy Novakivskoho
street, and the art studio facing Lystopadovoho Chynu street.
Both parts have separate entrances and can function
independently. However Yulian Zakharevych markedly
emphasized the artistic purpose of the building by putting
the main creative accent onto the studio’s angular window
with its sharp onion-shaped form. The picturesqueness and
romanticism of the overall image of the edifice were pointed
out by the choice of materials: natural stone taken for the
cladding of the plinth, non-plastered red bricks - for the wall,
red and yellow tiles - for the roofing, and the insertions of
bright majolica - for general decoration. The major part of
the architectonics of the angular building is an art studio.
lts glass ceiling and big central window contribute to the
excellent daylight overhead and side lighting in the interior.
The facade of the building is adorned with ornamentation
of bricks and ceramic tiles. The entrance Is crowned
with a cartouche with three shields - the coat of arms of
painters guild.

It was here that in 1893 - 1894 Yan Styka alongside with
Voytsikh Kossak (1856 - 1942),  Zygmunt Rozvadovsky
(1870 - 1950), and Ludvig Boller (1862 - 1894] painted the
renowned panorama “The Battle of Ractawice” ["Panorama
Ractawicka”), 1o m high and 115 m long. Before World War
Il this monumental art piece was on display at a special
rotunda pavilion in the Lviv Stryysky park.

In 1907 the private mansion of Yan Styka was bought by the
Metropolitan Archbishop of the Ukrainian Greek Catholic
Church Andrey Sheptytsky (1865 - 1944), an outstanding
public, cultural figure and philanthropist. Next year His
Excellence donated the building for the needs of the Church
museum [present name - the Andrey Sheptytsky National
Museum in Lviv). From that time on a few prominent
Ukrainian artists lived there. Among then - Modest Sosenko
(1875 - 1920), a Metropolitan Andrey Sheptytsky's scholar,
who resided in one of the rooms on the ground floor In
1908 - 1918. Sosenko was renowned for his church murals
executed In Ukrainian modern style. Among the most
eminent are also his wall paintings at the Mykola Lysenko's
Music Institute in Lviv (at present - Lviv State Music College
named after Stanislav Liudkevych).

In 1913, on Invitation from the Metropolitan Andrey
Sheptytsky, Oleksa Novakivsky (1865 - 1935), together
with his spouse Anna Mariya Palmovska, relocated from
Krakow to Lviv and took up residence in this edifice. The
artist worked in the studio on the second floor, while the
family with children Yaroslav and Zhdan lived in the five
rooms alongside.

During 1923 - 1935 the studio of Oleksa Novakivsky was
home to the first private Ukrainian art school in Halychyna
(Galicia) with about one hundred students from all over
Ukraine in attendance. The initiative for the school came from
Metropolitan Andrey Sheptytsky who supported it financially.

The Art School of Oleksa Novakivsky quickly turned into
one of the main cultural centers of Western Ukraine of the
interwar period. It attracted not only young artists who were
eager to enter the world of art, but also many significant
figures of the intellectual and artistic bohemia in Galicia.
Among the School's major supporters and its frequent
visitors were poets Bohdan lhor Antonych, Bohdan Lepky
and Ulyana Kravchenko, novelist writer Vasyl Stefanyk,
composers and musicians Vasyl Barvinsky, Borys Kudryk,
Mykola Kolessa, Mykhaylo Hayvoronsky, sociologist and
lawyer Volodymyr Starosolsky, journalist Vasyl Sofroniv-
Levytsky, public figure Dmytro Nykolyshyn, art critics
Mykola Holubets and Lina Malytska, physician Vaclav
Morachevsky and his son, lawyer Yuriy Morachevsky,
politician Dmytro Levytsky, justice Anton Rak, etc.

In 1942 - 1945 the studio became a workplace of the
prominent Ukrainian sculptor and pedagogue Nestor
Kysilevsky (1909 - 2000), the creator of Metropolitan
Andrey Sheptytsky's plaster bust (1937) (now in the
collection of the Andrey Sheptytsky National Museum in
Lviv). After World War Il lvan Severa (1891 - 1971) worked

here on the design of lvan Franko's monument.

In March 1972, on the occasion of Oleksa Novakivsky's
centenary, celebrated under the auspices of UNESCO,
the Memorial Art Museum of the painter was opened in
the studio. At the entrance to the museum a memorial
plaque dedicated to Oleksa Novakivsky [sculptor -
Emmanuel Mys'ko, 1972) was placed.

Museum'’s first permanent exhibition was outlined by an
architect Yaroslav Novakivsky (1920 - 1982), the artist’s son.
The classic stained glass “Ukraine” (1986) by Volodymyr
Bodnar was installed on the window of the staircase, and
the interior doors were embellished by the stained glass
windows “Artist's Muses” (1992) by Askold Sterniuk. In
2010 in the house's cornerstone niche the statue of the
Virgin Mary (created by Roman Petruk) was located.

Going up the steep stairs, we enter the museum’s permanent
exposition arranged at the former art studio. Its windows
command the magnificent view overlooking St. George Hill.
Here we can see the main paintings of Oleksa Novakivsky
and experience the atmosphere of this special place.



